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MarinduQuezon: EdM01 QECI 400 heritage icons from Quezon since Unisan to Tayabas and Lucena 


By the year 2021, the archipelago is going to commemorate 500 years of the Battle of Mactan and Christian incul- 
turation. Incidentally the event is preceded by the quadricentennial of the Tayabas town amidst the myriad of inter- 
ruptions brought about by the pandemic. To move forward the said occasion, Marinduque's capital town is also 
gearing towards its 400th foundation by 2022 since the establishment of the visita Monserrat de Marinduque in 
1622. Before the present day capital city of Lucena, the centre of commerce and civilization of Quezon is Tayabas. 
After the succeeding Spanish expeditions to Luzon, the cultural center and cradle of the province could be traced to 


the coastal town of Unisan. 


EdM01: Basic Foreign Language in Nihongo/ Nlppongo or Japanese Language and Culture involves the study the Hi- 
ragana alphabet with a chart with three tables: sound of 50, turbid and murky sounds along with ya row and i- 
column combination. The first set of deliverables are 10 practice writing sheets based on table 1: gojuon or sound of 
50.Then the next set of deliverables would be the gojuon flash cards to based on the group assignment on iconic 
heritage icons in the specific upload and lowland towns of Marinduque. Finally the last set of deliverables is pecha 
kucha style of presentation with 20 seconds per each slide with a total of 20. The pecha kucha slides would also be 


consistent with the assigned heritage items from the respective towns. 


The class size of the current semester is almost 50 with majority of the learners are from the MAEd program with 
some EdD learners. Since the mode of delivery is flexible and remote, the learners were divided into four. The EdD 
learners drew lots who would take on what particular district among the four districts in Quezon. They obliged with 
the scheme and decided to fill-up at least three forms based on the philippine registry of cultural properties per dis- 


trict. The precup form no.1 concerns tangible immovable properties or built heritage, precup form no. 2 is about 


tangible movable heritage and the last, precup form no. 3 involves intangible cultural heritage. 
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In the end, despite everything about Covid19, there is still a persisting and enduring hope that everything shall pass. 


Hopefully, the outcomes would be a testament of diversity, creativity and inclusivity of heritage, culture and arts in 


Marinduque of for the next century. 


With the 400 iconic heritage items of Quezon, it would be a best present and most positive outcome of the pan- 
demic during the next 100 years. Just like Lucena and Unisan, Tayabas then and Quezon now, local heritage would 


endure and persist until we traverse to the better normal. 


Dr. Randi Nobureza Sensei 


EdM01: Basic Foreign Language (Nihongo/Nippongo) 


1st semester 2020-21/ Quezonian Educational College Inc. 
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MESSAGE 


Congratulations to our virtual storytellers! With each group or team presentations on the different culture and herit- 
age from the Province of Marinduque to the Province of Quezon, | would like to congratulate everyone for a success- 
ful virtual event with flying colors. Even in times of this pandemic, you were able to gather all necessary information 
and present the culture and heritage of the towns in Marinduque-Quezon. It is about high time that we identify and 
recognize what we have in our backyards. Whether it is for economic, historical, spiritual, socio-political, and aes- 
thetic purposes, it will eventually educate and benefit our town's people and others in the process. Storytelling keeps 


our culture and heritage alive and passing it on will ensure its safety and preservation for the next generation. 


Once again congratulations to the Marinduque State College - School of Graduate Education and Professional Studies 


storytellers! 


Shojie R. Sasahara 


Guest/Validator 
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MESSAGE 


First of all, | would like to congratulate everyone for doing excellent job. Every presentation deserved a good mark 
because | could see how it all done with love, sacrifice and most of everyone's effort. Congrats also to your profes- 


sor for being so innovative in doing activities like Pecha Kucha which was contextualized and localized. This activity 


was fruitful, relevant and very informative for everybody. 


| would like to thank Sir Kirby Soriano and all of you for inviting me to join. God bless everyone. Congratulations. 


Rochelle N. Aurellana 


Guest/Validator 
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Tayabas, officially 
the City of 
Tayabas is a 6th 
class city in 

the province of 
Quezon, 
Philippines. 
According to the 
2015 census, it 
has a population 
of 99,779 people. 
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the province of 
Quezon, 
Philippines. 
According to the 
2015 census, it 
has a population 
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Tayabas, officially 
the City of 
Tayabas is a 6th 
class city in 

the province of 
Quezon, 
Philippines. 
According to the 
2015 census, it 
has a population 
of 99,779 people. 
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Lucban, officially the -— < 
Municipality of F: E 
Lucban, is a 2nd E 22: 


class municipality in 2 MET rn if 
the province of 
Quezon, Philippines 
According lo the 
2015 census, it has 
a population of 
51,475 people 
Lucban is dubbed as 
the Art Capital of 
Quezon province. 
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Lucban, officially the 
Municipality of 
Lucban, is a 2nd 
class municipality in 
the province of 
Quezon, Philippines 
According to the 
2015 census, it has 
a population of 
51,475 people 
Lucban is dubbed as 
the Art Capital of 
Quezon province. 


Lucban, officially the 
Municipality of E < . 
Lucban, is a 2nd KA JURY NI HES! NG 
class municipality in Padila Song | 
the province of 
Quezon, Philippines 
According lo the 
2015 census, it has 
a population of 
51,475 people 
Lucban is dubbed as 
the Art Capital of 
Quezon province. 
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Burdeos, officially 
the Municipality of 
Burdeos, is a 4th 
class municipality in 
the province of 
Quezon, Philippines. 
According to the 
2015 census, it has 
a population of 
25,760 people. 





According to the 
2015 census, it has 
a population of 
25,760 people. 
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Mauban, is a 1st 
class municipality in 
the province of 
Quezon, Philippines. 
According to the 
2015 census, it has 
a population of 
63,819 people. It lies 
157 km southeast 
from Manila and 
some 52 km from 
Lucena City, capital 
of Quezon province. 


a population of 
63,819 people. It lies 
157 km southeast 
from Manila and 
some 52 km from 
Lucena City, capital 
of Quezon province. 
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Pagbilao, officially the 
Municipality of 
Pagbilao, 1s a 151 class 
murwcipality in the 
province of Quezon, 
Philippines. According 
to the 2015 census, it 


has a population of 
75,023 people. It is 
located on the northem 
shore of Tayabas Bay 
on Luzon, just east of 
Lucena City, the 
provincial capital 





Pagbilao, officially the 
Municipality of 
Pagbilao, is à 151 Class 
murcipality in the 
province of Quezon, 
Philippines. According 
to the 2015 census, it 
has a population of 
75,023 people. It is 
located on rhe northem 
shore of Tayabas Bay 
on Luzon, just east of 
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Municipality of Real, is 
8 1st class municipality 
in the province of 
Quezon, Philippines 
According to the 2015 
census, it has à 
population of 35,979 
people. This coastal 
town, located on the 
eastern shores of 
Luzon facing the 
Philippine Sea, is 
noted for its rural 





Real, officially the 
Municipality of Real, is 
8 1st class municipality 
in the province of 
Quezon, Philippines 
According to the 2015 
census, it has a 
population of 35,979 
people. This coastal 
town, located on the 
eastern shores of 
Luzon facing the 
Philippine Sea, is 
noted for its rural 
beach resorts 


kad 





ン る と クン > 


(と クン クン フラ 


ANA council 





the 


Nurturing the creative economy 











KS ct —S 


T D 
C 

の AA 
KO CAL > 


INFANTA 








— 





16 


e .L A à 
the AAAA council 


Nurturing the creative economy 






















Jomalig, officially 
the Municipality of 
Jomalig, is a Sth 
class municipality in 
the province of 
Quezon, Philippines 
According to the 
2015 census, it has 
a population of 7,417 
people. It is the least 
populated 
municipality in the 
province. It iS part of 


the Polillo Islands. 
STONE MARKER 
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MARINDUQUE STATE COLLEGE 
STUDIES FOR QUEZONIAN EDUCATIONAL, INC 


Atimonan, Quezon 


PREPAREDPY: 
FERDINAND R. PINEDA 


MARIA CRISTANTAN: 
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name Tayabas when it was founded by Franciscan priests Juan de Plasencia 
and Diego de Oropesa between 1580 and 1583. Incidentally, Tayabas was 
also the name given to its encompassing province now known as Quezon. 
Today, the name Tayabas is carried by the city next to Lucena. 


By the 16th century, the Spaniards changed the town's: name to Buenavista 
in tribute to its scenery. This was later changed to Oroquieta, and then to 
Cotta in allusion to the fact that the town was transformed into a fort 
(kuta) to defend against Moro pirates. Today, the name Cotta Is reserved to 
one of Lucena': 33 barangays. 


it was in 1879 when the town's name wa: officially changed to Lucena in 
honor of a Spanish friar, Rev. Fr. Mariano Granja. In 1882, Lucena became 


an independent municipality, that is, politically separate from the rest of 
Quezon Province. 


- On June 17, 1961, through the efforts of the late Congressman Manuel 5. 
Enverga and Congressman Pascual Espinosa, Lucena became a Chartered 

. City by virtue of Republic Act No. 3271. August 20, 1961 marked its 
" inauguration. 


Three decades later, on July 1, 1991, Lucena became a Highly Urbanized City 
based on Batas Pambansa Bilang 337 (Local Government Code of 1983). 
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LUCENA CITY 


One of the best tourist visited in 

the Quezon province. It was 

really beautiful way to 

memorialize and honor our 

national heroes and eminent 

beauty of cultural heritage of 
Lucena City. 














St. Ferdinand 
Cathedral 


Port of Lucena 
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Hermana Fausta Day 


| Hermana Fausta Labrador y Zorradun, 
or best known as Hermanas Fausta, $ 
one of the local heroes of Lucena City 
- She 8 called "Ina ng Lucena" becovse 
of her noble comtr@ation to ow | 
> Lucena ancestors in helping the poor 
and founded oee of the oldest 
Catholr schools in the. Phüppemes, 
Sacred Heart College. Hermana Fausta 
Day is celebrated December 19. 
























Murmurs of Dick and prices i the 

early dawn define the rich cukure of 
fish mongering at Dabhican 
| Bulungan or bidding in whispers à ' ona 
tradmional martet practice in the © Gow des 
Philippines m very mah awe m ^ CU 

Lucena City where Tah catch are soid ` 
IO the highest bidder 
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In the year 1934, a barrio market or "talipapa" was established at barrio Buliran | 
through the initiative of Mr. Valentin Umali. In their ardent desire to make the | 
place more progressive, they petitioned the proper authorities to construct a | 
bridge (now Godeo Bridge) connecting the two barrios to hasten the flow of goods 
and mobility of the residents, which was granted. The first Catholic Church was 
founded thru the able leadership of a very religious man, Mr. Julian Wagan. When 
Fr. Jose B. Cuevas arrived, the present Catholic Church was erected and 
constructed at its present site in a lot donated by spouses Patricio Lalusin and 
Rosalia Lacerna. It was finished during the time of Fr. Armando Palma. 





The inhabitants of the community increased rapidly Then politics came in, a | 
dynamic leader from Barrio Niing, Juanito C. Wagan, son of Mr. Julian Wagan, ran 
and was elected First Councilor of Tiaong, Quezon. He represents the constituents 
of Buliran, Niing, Pury, Callejon and Behia in the municipal council. He sponsored 
several resolutions, such as, opening of new roads and construction of bridges, : 
_ electrification and agricultural reforms. He also addressed the problems involving 
peace and order situation that made him famous not only in Tiaong but also in 
nearby municipalities. | 
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QUIPOT BRIDGE 


a bridge in the midst of the greeneries 
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Rosales. ancestral 
3 house. in Brey 
Bnones, San 
Antonio, Quezon 
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gt San Antonio, Quezon 













TOWN MARKET 


TOWN MARKET, Curiously far from the 
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Municipal Hall 
Shiyakusho し や くし ょ 
INTANGIBLE CULTURAL HERITAGE) . 


The town of Dolores was created in the ye 1834. t was deccoecurence of 
bishop Nueva Cacares and later approved by the provincial officials of 
Batangas and Tayabas, with the by the Governador y Capetan general de las 
islas Pilipinas and the Archbishop of Manila, that è town be established in 
the immediate Wcinsty of Sitio Hambujan. Dolores is primary an agricultural 
Municipality with a total land area of 6035 hectares, 5858 hectares are 
devoted to production of high values crops. About 80* of the total The church of Dolores, Quezon wan ongmoally attached to the church of 
population は engaged in crop production and livestock. The people of Tisong and pert of the bishopric of ae Caceres in Sovthem Lueon Ehe 
Dolores are naturally warm and friendly, They practice simple life that is B ise other towns of Tayabas (mow Gozon) to as far away as Granny anggan 
devoted to ther beliefs and lamay ifi thé sonth and Mauban ©: the eastern part of the province The town af 
eee Odor es, Queron wat established = 1840 asd the chapel of the town 
became à parish that same year. le 1907 it hod Fr. Rufino Cade as its Fest 
Figino parish priest until 1904 when he win rebeved by Fr Bando Rada 
In 1905 he was again assigeed ro the parish where he stayed unc 1916, 
ten years ater the parmi was formally separated fom Tuong and 
Canonl erected m 1910. The parsh at presem was bter decared 24 
the Natonal Shrine of Our Lady of Sorrows m 2017 
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In Dolores, we celebrate festival annually on month of April 
| which is called Hambujan Festival. The town of Dolores was 
created inb the year 1834. It was decided by the provincial 
" officials of Batangas and Tayabas, with the concurrence of bishop 
» # of Nueva Caceres and later approved by the Gobernador y 
— FE MOSS Capitan general de las Islas Pilipinas and the Archbishop of 
e vat Manila, that a town be established in the immediate vicinity of 
25 Sitio Hambujan. 
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Æ MUNICIPALITY OF て CANDELARIA : . Sm a の 
— .Ramjay D. Uri 


is a 1st class municipality in the province of oue is the third most populous 
ent of Quezon after Lucena City and Sariaya. | | 


a of abc , in the southern 





















: One of the premier towrls.in Quezon Pro 
municipalities in Quezor Province, Candela i 
refineries, such as:Petér Paul Philippine Co A 
Basic Foods, SuperStar Corporation, Tongs ; 
whichb*émplo$j-thousands Of people: NA EY 


Candelaria. iS, officially te Municipality, of, Ca pinang 
class municipality in the province of Quezon, 2 
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CANDLE FESTIVAL 


It is celebrated on February 02 40 days after Christmas. The celebration was 
concluded with a procession through the streets of the town featuring the 
street dancing by the youth of the community in honor of the Blessed 
Virgin. A parade of floats representing each of the 25 barangays was, also, 
featured during the festivities. 
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Soraya b Siucted on o $01 fond except for o certain portion on the north occupying o part of the foot of Me 141. Banahaw. Sonoyao s highest 
point of etevotion b 3. BOO fl. chowe veo Wow ong fis elevotion h within biga. Concepcion banahaw ong $ampotoc Bogon. The Murnicpolttry h arained by 
five (3) (rw nornety thv Bolvoct River, Manta River, Keorwang Fiver, Lagnat River ond Jonoegoong Seer. $onoyo har o Totationd orec of 24, 530 hectonm 
ends composed of 43 barangays. The uban oreo hai an oreo of 63.7) hectares. With on urban population of 11.570 and ao fofal pop totion of 134,143 as 
Of 2009. the utters Gecwlly & plooed 61 1H! penon per hectore wnie the Grow dently h Soences per hectare 


Tho genes ct Soroyo s nome wo srouded in legend, loldores. ond heanoys The fest verion troced the narne trom an old ror "$odyoya. 
Tre gt change kom "Sod yaoyo" to "Soraya" mory weon otter the Sooniord nod omveed wo o natural ond logcol wilt in the Bo*ongat peoocw iow, 
The second verson, from *ok!olet and heoraoys. mdicgtea that "Sorigyo" came rom o native woman 1 nome Sara. i wch totale. o Spanish socer who 
hod ic! ha woy met ona cited $a6o for the nome of the posco. The woman miundentood ond gave her nome kulot - Pirsing thol E woi het nome 
mat war being aeg. The fid verion wos abouli tne frequently otiacked by Moro prates. in one of ow NID. pra te ransocted 16 public office and 
chapel looting for gold, stver. money or anything voluabie, However, mteod of finding tregsumm, the protes hod found wriften rec orm of tocol Iaws whicn 
May aho found semoraoty lor and st, The Moro pirates escioimedg thal though Tfh town wQgs very poor. T had kat and st igws. Thus. fo our commuriry 
WO Given te name “Sorat”, c Moslem word for “good kaw". 


Geogropiec Loc ator 


Soraya, on Fiond municipality ol Quezon Province & locoted 124 kometens south of the Notional Conital Region ond oppeosimotely 11 
Mometer from the provincial Capital City o! Lucena. "t bh 'ravenmod by iha "Daang Manatika” and the Philippine Notonol Foley. !! & bounded on the 
north of Mt. Banahaw, — — Tayoibot, Guezon. — —— on ihe south by moe Toyobos Boy. on t^e southwest Dy San 
Arto. Quezon on "mo west Dr To IAricoaity cf Condekata. 
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Gararodorigesu senzo daidai no ei 
Gala rodriguez Ancestral house Rekishi - teki hyoshiki 
Arudeko- cho no diferu Historical Marker 
Tangible Cultural Property Art deco detail Fasado no kurdzuappu 
Immovable Cultural Property Close up of facade 
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IiuloyEDollrayot | B" 


| Pecha'Kucha 


The Bondoc Peninsula (commonly known as BonPen) is locatedi 
"southeastern part of Quezon Province in Calabarzon Region, southerr 
int of Luzon Island, Philippines. The peninsula consists off 
municipalities: Agdangan, Buenavista, Catanauan, General 
acalelon, Mulanay, Padre Burgos . Pitogo, San Andres, San Franc 
im Narciso and Unisan, all in the.: District of Quezon 
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PAD BURCOS. AA 


A festival 
colebrated on 
February 17 every f 
year. This feast à 
explains the history of — | 
the municipality. Op 
Laguimanoc was the2- Pad 
former name of the — 
municipality befero- it , 
was renamed to Padre 
Burgos. 
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THOTH TEN 
(C) 
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Luminous of Grace Sanctuary 
Agdangan, Quezon 
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Was bos Wo BILAL PA MI NG BATAN MG Pia 


| HAPPY FIESTA 


SANTANDRES 


Ang Pukot 
Festival ay piyestang 
bayan ng San Andres. 
[to ay ipinagdiriwang 
bawat taon tuwing 
ika-22 ng Mayo at 
ang piyesta ng 
Patrong si Poong San 
Andres Apostol ay 
ipinagdiriwang 
namna tuwing ika: 
29-30 ng 
Nobyembre Ang 
Pinakatampok sa 
pagdiriwang ay ang 
prusisyon sa dagat 
ng imahen ng San 


Andres Apostol. 
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MACALELON 
75 eM PA NANG 


KUBOL NG MACALELON 


Nabageicas n3 ng mga tao ang — 
gage hi0] ^T pegoeis ng paitan (Lao 
へ ag 
maga kuoal na mg aang Lagao g 
mga I:rseLts ns pupa» nda 3ng kubol 
ng Tipan bigo mateo ang Teaco ag 
か 
こ ュ ュー ニン ュ ま で さま ミア ang mgs itcaceke ta 
preQpecca ls pALZLAGOAD£C ng bebo ag 
ta 
RA SS 1* ms 
ニニ ミー で エー ーー 


is zd 
gu 


e3 
qf 1 ON FESTIVAL 


The beginming of Christiam 'asth tn Mulamay coudd be traced back te 1600 when the Franciscan Missionartes set foot in this piace 
and established a bisita. it becae part of the Bondoc and remained z0 umtil 1655 when 
it was veparated from the Lattor with Father Pedro Zwrsita as Moister, SA Peter Parish was ade as « parveh in 1035. 
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XI Aa. 


* Wr 


San Nargiso is remarkable for its St. Joseph 
0 arish Chuf&h well known as San 
| c ch built arount 
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SAN NARCISO 
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NAGA 
yA ya A 
22 


Centurion- Ipinagdiriwang tuwing 


SMS E mahal na araw. Isang tradisyon ng mga 


namamanatang San Narcisohin. 
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Never give up, Fight! 
Akiramenaide, Ikusa 
あき ら め な いで . い くさ 
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ALABAT, ATIMONAN, /CALAUAG. GUINAYANGAN, 


GUMACA, LOPEZ, PEREZ#BEARIDERST ES 


ミー v A 


NEO UA T — 





PORT OF ALABAT 


i 
It is located at 25 Caliwara St. Alabat, Quezon 
and considered one of the longest port in the province. 

E 


Economic Significance - It has a rich fishing ground 
which supplies seafoods to neighboring towns. It is 
also important for the support of economic activities in 
the hinterland since they act as a crucial connection 
“between sea and land transport. 


Social Significance - As a supplier of jobs it serve an 
economic and social function. Alabat are nested among 
a wide expanse of coconut trees, riceland and 
aa bing Band NP a 
pleasure. — ーー 
Aesthetic — It has a magnificent structure compose of 
huge rocks and stunning color. E 
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ISKONG BANTAYWATCH TOWER 


Historical Significance — it was built sometime in 
1752. It has a good view of Lamon Bay and the island 
of Alabat. The tower served as an observation and 
defense tower during the times when pirate raids were 
rampant in the southern parts of Luzon. The tower also 
served as a weather observatory, which determines if 
the fishermen of the town could do their jobs or not. It. 
was named after Francisco Tandas fondly called Isko. 


Aesthetic - - A statue of the town's patron saint Nuestra 
Senora de los Angeles stands watch from the top of 
Iskong Bantay Watch Tower. The tower is now once 
again open to the public. When you go to the top of the 
Iskong bantay, you can see the mesmerizing view of 
the sea up there. 





- 


ST. PETER PARISH CHURCH 


The parish of St Peter was founded in 1846 
and since then has had four churches built one after 
another. 


Cultural - The church has preserved the faith it 
inherited from its forebearers. The undisputable 
testimony to it is it's growing catholic population and 


the growth of priestly vocations. 
E - The church though have gone. 







several changes is still one of the most visited 
in the municipality of Calauag. 
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GABALDON BUILDING IN 
GUINYANGAN 
ELEMENTARY SCHOOL _ 
Historical Significance -Thousands of 


the school alumni regard the building as 
the living memorial and foundation of their 


early quest for knowledge. = ; 
Aesthetic- Gabaldon building in 
PAYON e elementary school- 


F both cultural and heritage 
pole aaa the students and visitors who 
- visits the Building. It is maintained by the 
community and organizations and ~ 
individuals headed by the local 
government and people from Guineyagan, 





Lt "Ho 









GUMACA ELEMENTARY SCHOOL 


Socioeconomic - It is à public school located at 
Gumaca. It was divided into two because of its 
growing population in 1970. It is known as Gumaca 
West Central School and Gumaca East Central 
School. Both are now called the fruits of the divided 
Gumaca Elementary School. . 


— 
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” KUTANG SAN DIEGO 

D 49m Socioeconomic - it is one of the places where people 
from other town go to. The people who lives near the 

Kutang San Diego sell street foods and snacks which 

serves as their extra income. 


Aesthetic - The tower was made of hewn stone and a 
brick roof. It is one of the remaining structures built by the 
Spaniards. Currently, Kutang San Diego is the oldest 
Structure administered by the Gumaca Municipal 
Government through the pom Museum. 


Aumvuuum:m4: GEM | C 
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Hi”  ALENGELO GILBUENA STORE © 


— 


ーー 


ンズ — It is Located at Gomez Distnct Station, 


Rosario St. Lopez, Quezon. 


= に 28 Socio Economic - this is one of the main 9 
| IN stores in Lopez Quezon and served as a 
$ commercial house and home of the shop 3 


Alab ID " a j | | 
D に 3 a 1 Cultural - it was founded during the Middle = 


50s and early 60s in Lopez Quezon. 
n*T* «cr = sha 
a. PE Aesthetic - it is visited by the people of the 
LA ES ) E 4 -town and even those from other towns 
EY 5 because of their delicious and high-quality 
food such as banana split and halo-halo 
regular and special partnered with the home 
made crispy cane or turon. * 
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ALABAT ISLAND AIRPORT 


| Alabat Island Airport can be located in Perez | 
Quezon in its far flung area pointing north. This 


emergency landing area was made in the Bario Villa 


. Manzano Norte in 1938. 





Socioeconomic - The landing site has become one of 
the perfect route in providing national's assistance to 
the whole island of Alabat. It also becomes the 
alternative transportation for the commerce of guod 
and services of the town especially in tourism. ] 


Cultural - The site was one of the top iconic spots in. 
Perez since Ne it bec — one of the 






Aesthetic - — 
seen from aerial viewing using aircrafts with its latitude 
| of 14 * 5513 N and longitude of 121 "44/55 E. This 


airport until now is fully functioning atitsbest. — 


PARISH OF ST. ANTHONY OF PADUA 


The parish of St. Antony of Padua began when 
a small group of Catholics migrated from Mauban and 


` settled in the town of Perez in Alabat Island during the 


first half of the century. 


Socioeconomic - The church has become one of the 
ways in delivering social services by it's consistent 
implementing programs such as gift giving and other 


local supports. TA T " 





Cultural - 1t has been the central venue of the 





‘and of the holy week since 1950s. 


Aesthetic - Until now, the parish's beauty is still can be 
—seen at the center town of Perez along the public roads. 


age a a 2 — 
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$7720 127777 208 BALITE PARK 


Itis located at Barangay 4, Quezon, Quezon. The 
land on which it stands is covered by land owned by Mr. 
Felix Estafero and Mr. Miguel Olivera January both 
deceased. T 


Socioeconomic-There is a large tree called "Balite" 
located in Quezon, Quezon. The first Catholic Church in 
EL 7 this town was built in this area. The mass Was held here. 
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SIBALON ISLAND LIGHT HOUSE 
Itis located in Bray Candalapdap Tagkawayan Quezon. 


|. Socio Economic - "Peeves so GANI NG Talia Also an 
attraction for tourists who visit to witness the lighthouse and the 
clear waler that surrounds it, 

Cultural - - The lighthouse is said to have been buill in the 1920's: 
or 1930's. It served as a guide for fishermen in the Ragay Gulf 
Some stories say it was built before the outbreak of World War Il 
Also, it is said that it has been a guide for Japanese trawlers in 
the Gulf of — NG is eee Island. 











if = There are marine creatures such as fish, shells and 
liers that baiarias can study, eS x. .f 
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MATAAS NA BATO 


It is located in Brgy. Rizal Tagkawayan Quezon. 


Socio Economic - it is a historic place frequented by 
tourists for its beauty. It is located on the beach so the 
place is called Mataas na Bato Beach. 


Cultural - Tagkawayan (version of the folk tale) it 





| began in Mataas na Bato where the Agta lived before 


the 1900's. In the same place celebrations take place 


Whenever there is a successful catch of deer or wild. 


boar. They invite neighboring tribes to a festival called 
"lungkasan". They do this by climbing the Mataas na 
Bato holding the long white bamboo cloth at the end. 
This is what they arewavng. .  - 


Aesthetic - A large and tall type of rock found on the. 


beach. 


Scientific - There are marine creatures such as fish, 
shells and others that scientists can study. » 


RAILROAD SKATES IN PLARIDEL 
QUEZON 


Historical - Rail skates is e used way before to be 
the form of transportation of the people from Plaridel 
Quezon. It is still being used by the people in their 
community. By plotting the evolution of the rail skates, it 
becomes clear how the role of rail skates has changed 


_ from an ordinary skates to a form of culture and 


heritage. 


Social - This rail skates is socially significant because 
it is meaningful and useful both to individuals and to 
society as a whole. The rail skates can affect society. 
People tend to attract and visit and try to ride the rail 
skates when they visit Plaridel Quezon, 
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i ay 


92 TAGKAWAYAN - 
中 。 OLDPHOTO © 


Cultural - One of the 

oldest existing photo 
taken in Tagkawayan. 
. The Cabibihan Primary 


INAGTA ALABAT LANGUAGE a 


The Alabat Agta people live only on the island of 
Alabat in Quezon province and a small area is Guinayangan 
in mainland Luzon. 


Pinanggalingan (Provenance) - They are one of the 
original Negrito settlers in the entire Philippines. They belong 
to the Aeta people classification, but have distinct language 
errr lide aes DURER aree: 


Socioeconomic Significance - In 2010, UNESCO released 


its 3rd world volume of Endangered Languages in the World. 
One of these languages in the Alabat Island Agta language 
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POLKABAL 


The polkabal is originated i the province of 
Atimonan, Quezon. Polkabal dance got its name from two 
popular dances in the late 1800s: the polka and balse 
(waltz). 


Translation Method - By teaching dance by older dancers 
or capable of teaching new generations to enrich the 
tradition. . 


Historical Significance = Ninian Tai GT Vm 
the discovery of various dances such as Polkabal Folk 
Dance. 


Economic Significance - Through Polkabal Folk Dance, 





tourism in Atimonan Quezon has become more and more 


popular. 


Aesthetic Significance - At the Plaza and Sports Complex 
the Polkabal is presented with beautiful and colorful designs 
on stage as well as the costumes of its dancers. 


ADYO/ALIMANGO FESTIVAL 


Calauag which was founded in 1851 observed 
the celebration of founding anniversary together with 
the town fiesta every 25th of May. 


Socioeconomic - Mud crab is in abundance in the 


municipality. They can harvest more than enough for 


. family consumption so they sell the excess for family 


income, 


Cultural - The festival itself is a showcase of the way 
of life of people as evident in the dance, Alimango race, 
cooking, and beauty pageant. 


Aesthetic - Alimango Festival drew a lot of crowd from: 


nearby towns up to Manila to witness the expectacular 
and colorful celebration. 
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Intangible SAN ISIDRO LABRADOR FIESTA 


< ーー ゴイ The feast of San lsidro Labrador, the patron saint of 
farmers takes place every 15” of May. 


Cultural - One of the old traditions of the people from 
Gumaca is to hang agricultural products on chandeliers 
(bamboo chandeliers) and hang the chandeliers on bamboo 
arches called Balwarte rte. 


Aesthetic. - The poblacion are surrounded by the huge 


o ; YUBAKAN FESTIVAL 


The festival is celebrated on the 11th of May 
together with the town Patronal Fiesta. 


Cultural - The festival becomes the source of pride 
and joy among the local. Yubakan is a common 
activity especially from the youngster as their past 


time. 


p .- 


_ Socioeconomic - Aside from the nais S 
seafoods surrounding the islands, banana is a 





cue, turon,sinanday, maruya and niyubak. — 
Aesthetic - The town is slowly getting popular from 
the island visitors whom are invited guests by the 
| local residents living in mainland Luzon. e 
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ENGLISH 


EdM 01: Basic Foreign Languaage in Nihongo/Nippongo is quite exciting, with this time where everybody 
is in the state of remote learnings the difficulties of accomplishing the requirements need a lot of effort 


and patience. 


Thanks to our course professor who are always there in times of confusion and uncertainty. Likewise, to 
my classmates who are ready to extend helps and cover up weaknesses specially in the little things and 


topics like the precup and pecha kucha. 


Terminologies like hiragana, precup, konbanwa, konnichiwa, gojoun and a lot more which are unfamiliar 


became familiar to me and it add to my vocabulary. 


On the first session, hearing all those unfamiliar words and the requirements to be submitted in the 
course almost made me to decide to drop the course in addition of being busy in the school where a lot 
of reports are to be submitted before the year ends. Thinking twice and thrice | realized that basic for- 
eign language will not put me down. But of course, with the encouragement of my classmates now my 
friends, | decided to continue the course. Aside from during the listing of the enrolment my name is not 
included in the list. Even though the class size increases due to some problems the professor still manag- 


es by dividing it into subgroups. 


In completing the requirements, | realized that is not as difficult on what | am expected. Maybe | only 
used to English language and nippongo is somewhat difference from it because it used different strokes 
and styles. Going along with the work is now okey to learn and study another language. Another experi- 


ence and another skill. Now | enjoy the hiragana writing practice sheets and doing the goujon flashcards. 
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The course adds another experience, knowledge, and skills on all of us in the graduate program. Aside 
from it is one of the subjects we are going to take | realized that somewhat the subject will help us in the 
future. Who knows one of us will be going to Japan at least we have the basic knowledge of their culture 


specifically the writing process? 


The highlights of the course is the presentation of the pecha kucha using the different precups forms: Pre- 
cup form 1- it is the form for immovable cultural property, Precup form 2- form for movable cultural prop- 
erty and Precup form 3 is information form for intangible cultural property and documentation of tradition- 
al and contemporary arts and crafts. The class is divided into different groups as in Marinduque compose of 
Marinduque Low land and Upland. On the other hand, Quezon was divided into four groups by congres- 
sional of four (4) The objective of the event is to highlights the iconic heritage of Quezon and Marinduque 


using the pecha kucha styles and the Precups form. 


In the end, the presentation is a successful even with some intermittent connection of the internet. Thank 


you to our course professor and to those students who in anyway did their part in accomplishing the task. 


Ma. Cecilia E. Tarusan 


Ed. D Student- 
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ROMAJI 


EdM 01: Nihongo/ Nippongo no kihon-tekina gaikoku-go wa hijo ni ekisaitingudesu. Kondo wa daremoga 
enkaku gakushu no jotai ni ari, yoken o tassei suru koto no muzukashi-sa ni wa ōku no doryoku to nintai 
ga hitsuyodesu. Konran to fukakujitsusei no toki ni itsumo soko ni iru watashitachi no kosu kyoju ni kan- 
sha shimasu. Doyo ni, kakucho suru junbi ga dekite iru watashi no kurasumeéto ni wa, tokuni purikappu ya 
pechakucha no yona chisana koto ya topikku no jakuten o tasuke, inpei shimasu. Hira gana, purikappu, 
konbanwa, ko ni chi wa, gojüon nado, najimi no nai yogo ga midjika ni nari, goi ga fuemashita. Saisho no 
sesshonde wa, korera no najimi no nai kotoba ya kosu de teishutsu suru hitsuyo no aru yoken o subete 
kiite, nenmatsu made ni oku no repoto ga teishutsu sa reru gakko de isogashi koto ni kuwaete, kosu o 
yameru koto ni hotondo kimemashita. Nidoto san-do kangaete, kihon-tekina gaikoku-go wa watashi o 
rakutan sa senai koto ni kidzukimashita. Demo mochiron, kurasumeto no hagemashi de tomodachi ni 
natte, kosu o tsudzukeru koto ni shimashita. TOroku no risuto naka o nozoite, watashinonamaeha risuto 
ni fukuma rete imasen. Ikutsu ka no mondai no tame ni kurasu no saizu ga Okiku natta to shite mo, kyōju 
wa sore o sabugurupu ni bunkatsu suru koto ni yotte kanri shimasu. YOken o mitashita toki, watashi wa 
sore ga watashi ga kitai shite iru koto hodo muzukashikunai koto ni kidzukimashita. Tabun watashi wa 
eigo ni shika narete imasendeshitaga, nippongo wa sutoroku ya sutairu ga kotonaru tame, eigo to wa 
tasho kotonarimasu. Shigoto ni sotte susumu koto de,-betsu no gengo o manabi, benkyo suru koto ga 
dekimasu. Betsu no keiken to betsu no sukiru. Ima wa hira ga na no renshü shito o kai tari, gujon no fu- 


rasshukado o tsukuttari shite imasu. 
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Kono koOsu wa, daigakuin Duroguramu no watashitachi zen'in ni betsu no keiken, chishiki, sukiru o tsuika 
shimasu. Soreto wa betsuni, korekara toriageru tema no 1tsudesuga, kono tema ga shorai watashitachi ni 
ikuraka yakudatsu koto o jikkan shimashita. Watashitachi no hitori ga Nihon ni iku koto o dare ga shitte 
imasu ka? Sukunakutomo watashitachi wa karera no bunka, tokuni shippitsu purosesu no kihon-tekina 
chishiki o motte imasu ka? Kosu no hairaito wa, samazamana purikappufomu o shiyo shita pechakucha 
no purezenteshondesu. Purikappufomu 1 - fudo no bunkazai no fomu, purikappufomu 2 - ido kanona 
bunkazai no fomu, purikappufomu 3 wa mukei bunka no joho fomudesu. Dento-teki oyobi gendai-tekina 
geijutsu to kogei-hin no zaisan to bunsho. Kurasu wa, marindo^uke teichi to kochi de kosei sa reru marin- 
do^uke no yo ni, samazamana gurupu ni wake raremasu. Ippo, Keson wa 4tsu no gikai ni yotte 4tsu no 
gurupu ni wake raremashita. Kono ibento no mokuteki wa, pechakuchasutairu to purikappufomu o shiyo 
shite, Keson to marindo^uke no shocho-tekina isan o kyocho suru kotodesu. Kekkyoku, intanetto ga 
danzoku-teki ni setsuzoku sa rete ite mo, purezenteshon wa seiko shimasu. Watashitachi no kosu no 
kyoju to, tonikaku tasuku o tassei suru tame ni karera no yakuwari o hatashita sorera no gakusei ni kan- 


sha shimasu. 


Uma. Seshiria E. Tarusan 


Ed. D gakusei 
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え dm 01: に ほん ご / に っ ぽん ご の き ほ ん - て き な が いこ く - ご わ ひ じょう に えき さい て ぃ いん ぐ で で す 。 こん 
ど わ だ れ も が えん か く が くし ゅ う の じょう た い に あり 、 よう けん お た っ せい する こと の むず か し - さ 
に わ お うく の どり ょ く と に ん た い が ひつ よう で す 。 こん らん と ふか くじ つ せ い の と き に いつ も そ 
こ に いる わた し た ちの こう す きょう じゅ に か ん し ゃ し ます 。 どう よう に 、 か くち ょ う する じゅ ん び 
が でき て いる わた し の くら すめ えと に わ 、 と くに ぷり か っ ぷ や べ ぺ べ ち ゃ くち ゃ の よう な ちいさな こと 
や とび ひっ く の じ ゃ く て ん お た すけ 、 いん ぺい し ます 。 ひら が な 、 ぶり か っ ぷ ぶ 、 こん ば ん わ 、 こ に ち 
わ 、 ご じゅ うお ん な ど 、 な じみ の な い よう ご が み d じ か に な り 、 ご い が ふえ まし た 。 さい し ょ の 
せっ し ょ ん で わ 、 これ ら の な じみ の な い こと ば や こう す で て いし ゅ つ する ひつ よう の ある よう け 
ん お すべ て きい て 、 ね ん まつ まで に お うく の れ ぼ うと が て いし ゅ つ さ れる が っ こう で いそ が し い 
こと に くわ えて 、 こう す お や め る こと に ほとん ど きめ まし た 。 に ど と さん - ど か ん が えて 、 き ほ ん - 
て き な が いこ く - ご わ わ た し お らく た ん さ せな い こと に き qd ず きま し た 。 で も も ちろ ん 、 くら すめ え 
と の は げ ま し で と も だ ち に な っ て 、 こ うす お つ d ず ける こと に し まし た 。 と うろ く の り す と な か お 
の ぞい て 、 わ た し の な まえ は りす と に ふく まれ て いま せん 。 いく つか の も ん だ い の た め に くら す の 
さい ず が おう きく な っ た と し て も 、 き ょ うじ ゅ わ そ れ お さぶ ぐる うぶ に ぶん か つ する こと に よっ 
て か ん り し ます 。 よう けん お みた し た と き 、 わ た し わ そ れ が わた し が きた い し て いる こと ほど お む 
ず か し く な い こと に き d ず きま し た 。 た ぶん わた し わ えい ご に し か な れ て いま せん で し た が 、 に っ ぱ ぽ 
ん ご わす と ろう く や す た いる が こと な る た め 、 え い ご と わた し ょ う こと な り ま す 。 し ご と に そっ て 
すす む こと で 、- べ つ の げん ご お まな び 、 べ ん き ょ う する こと が で きま す 。 べつ の けい けん と べつ 
の すき る 。 い まわ ひら が な の れん し ゅ う し いと お か い た り 、 ぐ で じ ょ ん の ふら っ し ゅ か あど お つ 
くっ た り し て いま す 。 こ の こう す わ 、 だ い が く いん ぶろ ぐら む の わた し た ち ぜん ' い ん に べつ の けい 
けん 、 ち し き 、 す きる お つい か し ます 。 それ と わ べつ に 、 これ か ら と りあ げ る て えま の 1 つ で す が 、 
この て えま が しょ うら いわ た し た ち に いく ら か や くだ つこ と お じ っ か ん し まし た 。 わた し た ちの ひ 
と り が に ほん に いく こと お だ れ が し っ て いま すか 
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“Humans learn by connecting culture with reflection.” And it’s makes history. 

We have collaborative effort and initiative by developing learning in the subject ‘Basic Foreign Language’ 
and learning the basics in Nihongo which is a great help in fulfilling some of the requirements in the pre- 
sent subject. 

We were assigned to look for sites from the two of the six places stated by our professor, Doc. Randy No- 
bliza. Currently, our country is facing a serious problem in the pandemic CoViD-19 but it is not the reason 
to stop the continuous study of various places of Quezon. 

Upon scrolling in different social media sites, we’ve seen website of Tourism lucena city, San Antonio, 
Dolores, Sariaya, Tiaong and Candelaria. We've contacted them immediately but sad to say only one of 
them responded on our message due to covid 19 . We had gathered data from our various places which 
is connected in cultural mapping respondents . Moreover, we've decided to look for other content and 
specific topic since this is the place where we are assigned. We easily get the information needed from 
sites that made me complete the pecha kucha. 

Continues learning about other cultures is fruitful. This subject might end but the urge to study and learn 
other culture will remain because this can broaden our horizons. After all, we want to thank all my in- 


formant for extending his/her heart for furthermore information about my task. Thank you so much 


Ferdinad R. Pineda 
MAEd Student 
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'Ningen wa bunka to hansei o musubitsukeru koto ni yotte manabimasu. Soshite sore wa rekishi ni nari- 
mashita. Watashitachiha, kihon-tekina gaikoku-go' to iu tema de gakushu o hatten sa se, genzai no tema 
no ikutsu ka no yoken o mitasunoni oini yakudatsu nihongo de kihon o manabu koto ni yotte, kyoryoku- 
tekina doryoku to inishiachibu o motte imasu. Watashitachiha, kyoju no Doc ga nobeta muttsu no basho 
no uchi no 2tsu kara saito o sagasu yo ni wariate raremashita. Randi noburiza. Genzai, wagakuni wa pan- 
demikku koronauirusukansensho de shinkokuna mondai ni chokumen shite imasuga, Keson no samaza- 
mana basho de no keizoku-tekina kenkyü o yameru riyüde wa arimasen. Samazamana sosharumediasaito 
o sukuroru suru to, rusena ichi kanko-kyoku, san'antonio, Doro resu, sariaya, tiaon, kanderaria no 
u~ebusaito ga hyoji sa remasu. Watashitachi wa sugu ni karera ni renraku shimashitaga, covid 19 no 
tame ni, sonochi no 1-ri dake ga watashitachi no messeji ni oto shita to itte kanashidesu. Bunka chizu no 
kaitosha ni kanren suru samazamana basho kara deta o shushu shimashita. Sarani, koko ga watashitachi 
ni wariate rarete iru bashodearu tame, hoka no kontentsu ya tokutei no topikku o sagasu koto ni shi- 
mashita. Pechakucha o kansei sa seta saito kara, hitsuyona joho o kantan ni nyushu dekimasu. Hoka no 
bunka ni tsuite manabi tsudzukeru koto wa minori Oi kotodesu. Kono shudai wa owaru kamo 
shiremasenga, koreha watashitachi no shiya o hirogeru koto ga dekiru node, hoka no bunka o kenkyu 
shite manabu shodo wa nokorimasu. Kekkyokunotokoro, watashi no shigoto ni tsuite sarani joho o teikyo 
shite kureta subete no joho teikyo-sha ni kokorokara kansha shitai to omoimasu. Domo arigatogozai- 


masu 


Ferudinado R. Pineda 


MAEd gakusei 
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` に ん げん わ ぶん か と は ん せい お むす び つ ける こと に よっ て まな び ま す 。' そ し て それ われ 
き し に な り ま し た 。 わた し た ち は 、` き ほん - て き な が いこ く - ご ' と いう て えま で が くし ゅ う 
お は っ て ん させ 、 げん ざい の て えま の いく つか の よう けん お みたす の に お うい に や くだ 
つ に ほん ご で き ほ ん お まな ぶ こと に よっ て 、 きょう り ょ く - て き な どり ょ く と い に し あ ち 
ぶ お も っ て いま す 。 わた し た ち は 、 きょう じゅ の ど c が の べた むっ つの ば し ょ の うち の 2 
つか ら さい と お さがす よう に わり あて られ まし た 。 らん ち の ぶり ざ 。 げん ざい 、 わが くに 
わ ば ん で みっ く ころ な うい る すか ん せん し ょ う で し ん こく な も ん だ い に ちょ くめ ん し て い 
ます が 、 け そ ん の さま ざま な ば し ょ で の けい ぞ く - て き な けん きゅう お や め る り ゆ う で わ 
あり ませ ん 。 さま ざま な そう し ゃ る め ぢ あさ いと お すく ろう る する と 、 る せな いち か ん こ 
う - き ょ く 、 さん ' あ ん と に お 、 どろ れ す 、 さり あや 、 て いあ お ん 、 か ん で ら り あ の う ^ え ぶ 
さい と が ひょう じ さ れ ま す 。 わた し た ち わ す ぐに か れ ら に れん らく し まし た が 、c お ひ d 
19 の た め に 、 その うち の 1- り だ けが わた し た ちの めっせ え じ に お うと うし た と いっ て か 
な し いで す 。 ぶん か ちず の か いと うし ゃ に か ん れん する さま ざま な ば し ょ か ら で えた お 
し ゆ ゅ うし ゅ う し まし た 。 さら に 、 ここ が わた し た ち に わり あて られ て いる ば し ょ で ある た 
め 、 ほか の こん て ん つ や と く て い の と びっ く お さがす こと に し まし た 。 べ ち ゃ くち ゃ お 
か ん せい させ た さい と か ら 、 ひ つよ うな じょう ほう お か ん た ん に に ゆう し ゆ ゅ で きま す 。 ほ 
か の ぶん か に つい て まな び つ d ず ける こと わ み の り お うい こと で す 。 この し ゅ だ いわ お 
わる か も し れ ま せん が 、 これ は わた し た ちの し や お ひろ げ る こと が で きる の で 、 ほか の 
ぶん か お けん きゅう し て まな ぶ し ょ うど う わ の こり ます 。 けっ きょく の と ころ 、 わた し の 
し ご と に つい て さら に じょう ほう お て いき ょ う し て くれ た すべ て の じょう ほう て いき ょ よう 
- し ゃ に ここ ろか ら か ん し ゃ し た いと お も いま す 。 どう も あり が と う ご ざ いま す 


ぶ ふえ る ちな ど r。 ひね だ 
まえ d が くせ い 
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Cultural heritage is increasingly identified as an important resource of a nation due to the benefits it has 
brought to economic, socio-cultural and environmental aspects. Cultural heritage can be divided into 
three categories, including, intangible heritage, tangle heritage movable and immovable and even the 
natural heritage. It is the reflection of a local town as well as the country, which links the past to the pre- 
sent. It also shapes the society, as well as enriches the lives of people through the cultural significance. 
People can understand more about a country or city through heritage. Most importantly, it is the pre- 
cious asset for the present and future generation. 

Cultural heritage is a sense of cultural identity. Under globalization, it becomes the key role in town de- 
velopment as well as a tool to boost economic growth and empowerment. Since cultural heritage is be- 
ing more prominent, more questions are rise on how to preserve cultural heritage, in order to protect 
the cultural identities and characteristics while also fostered tourism development. Likewise, some of 
the towns in 3rd District of Quezon financed projects indicate that heritage conservation can enhance 
the livability and develop a stronger branding and condition to appeal potential investors, especially for 
tourism. Besides, conserving cultural heritage can improve the image of the town and reinforce the val- 
ue of historical assets. 

We do really appreciate the cultural mapping done in the province of Quezon 3rd district. We, group 3 
will cherish the experiences and opportunities we encountered while doing our humble output. God 


bless! 


Frederick S. Brin 


ED. D Student 
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Bunka isan wa, keizai-teki, shakai bunka-teki, kankyo-teki sokumen ni rieki o motarashita tame,-koku no 
juyona shigen to shite masumasu ninshiki sa rete imasu. Bunka isan wa, mukei bunka isan, dosan to fudo 
no motsure isan, sarani wa shizen isan no 3ttsu no kategori ni bunrui dekimasu. Sore wa, kako to ima o 
tsunagu chiho no machi to kuni no han'eidesu. Sore wa mata, shakai o katachidzukuru dakedenaku, 
bunka-teki juyo-sei o tsUjite hitobito no seikatsu o yutaka ni shimasu. Hitobito wa isan o toshite kuni ya 
toshi ni tsuite motto rikai suru koto ga dekimasu. Mottomo juyona koto wa, sore ga genzai oyobi shorai 
no sedai ni totte kichona shisandearu to iu kotodesu. Bunka isan wa bunka-teki aidentiti no kankakudesu. 
Gurobarizeshon no shita de, soreha machi no hatten ni okeru jüyona yakuwaridearu to dojini, keizai 
seicho to enpawamento o atooshi suru tame no tsüru ni mo narimasu. Bunka isan ga yori medatsu yo ni 
natte iru tame, bunka-teki aidentiti to tokusei o hogo shi, kanko kaihatsu o sokushin suru tame ni, bunka 
isan o dono yo ni hozon suru ka ni tsuite no shitsumon ga fuete imasu. Doyo ni, Keson no dai 3 chiku no 
shikin teikyo o uketa purojekuto no ikutsu ka no machi wa, isan hogo ga kyojü-sei o takame, tokuni kanko 
-gyo no senzai-tekina toshi-ka ni apiru suru tame no yori kyoryokuna burando to joken o kaihatsu dekiru 
koto o shimeshite imasu. Sono Ue, bunka isan o hozon suru koto wa machi no imeji o kaizen shi, rekishi- 
teki shisan no kachi o kyoka suru koto ga dekimasu. Watashitachiha, Keson dai 3 chiku no shü de okona- 
wa reta bunka-teki mappingu ni hontoni kansha shite imasu. Watashitachi gurüpu 3 wa, kenkyona seika 


O agete iru ma ni sOgu shita keiken to kikai o taisetsu ni shimasu. Kami no go kago o! 


Furederikku S. Burin 


Ed. D gakusei 
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ぶん か いさ ん わ 、 けい ざい - て き 、 し ゃ か い ぶん か - て き 、 か ん きょう - て き そく めん に りえ 
き お も た らし た た め 、- こ く の じゅ う よ う な し げん と し て ます ます に ん し き さ れ て いま 
す 。 ぶん か いさ ん わ 、 む けい ぶん か いさ ん 、 どう さん と ふ ど う の も つれ いさ ん 、 さら に 
わ し ぜん いさ ん の 3 っ つの か て ご り に ぶん る い で きま す 。 それ わ 、 か こと いま お つ な で ぐ 
ちほ う の まち と くに の は ん ' え いで す 。 それ わ また 、 し ゃ か い お か た ち d ず くる だ け で な 
く 、 ぶん か - て き じゅ う よ う - せ い お つう じ て ひと びと の せい か つ お ゆたか に し ます 。 ひと 
びと わい さん お と うし て くに や と し に つい て も っ と りか いす る こと が で きま す 。 も っ と 
も じゅ う よ う な こと わ 、 それ が げん ざい お よび し ょ よう らい の せ だ い に と っ て きち ょ うな 
し さん で ある と いう こと で す 。 ぶん か いさ ん わ ぶ ん か - て き あい で ん て いて い の か ん か く で 
d, で ぐろ うば り ぜ え し ょ ん の し た で 、 それ は まち の は っ て ん に お ける じゅ う よ う な や くわ 
り で ある と どう じ に 、 けい ざい せい ちょ う と えん ば わあ めん と お あと お し する た め の つう 
る に も な り ま す 。 ぶん か いさ ん が より め だ つ よう に な っ て いる た め 、 ぶん か - て き あい で 
ん て いて い と と くせ い お ほ ご し 、 か ん こう か い は つ お そく し ん する た め に 、 ぶん か いさ 
ん お どの よう に ほぞ ん する か に つい て の し つも ん が ふえ て いま す 。 どう よう に 、 け そ 
ん の だ い 3 ち く の し きん て いき ょ う お うけ た ぶろ る j」 え く と の いく つか の まち わ 、 い さん 
ほ ご が き ょ じ ゅ う - せ い お た か め 、 と くに か ん こう - ぎ ょ よう の せん ざい - て き な と うし - か に あ 
び い る する た め の より きょう り ょ く な ぶら ん ど と じょう けん お か い は つ で きる こと お し 
めし て いま す 。 その うえ 、 ぶ ん か いさ ん お ほぞ ん する こと わ ま ちの い め え じ お か いぜん 
し 、 れ き し - て き しさ ん の か ち お きょう か する こと が で きま す 。 わた し た ち は 、 け そ ん だ 
い 3 ち く の し ゅ う で お こ な わ れ た ぶん か - て き まっ ぴん ぐ に ほん と うに か ん し ゃ し て いま 
す 。 わた し た ち で ぐる うぶ 3 わ 、 け ん き ょ な せい か お あげ て いる ま に そ う で ぐう し た けい けん 
と きか い お た いせ つ に し ます 。 か み の ご か ご お ! 


ぶれ で り っ く s。 ぶり ん 
え d。 d が くせ い 
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“Life is full of surprises and challenges that made us strong as a person”. Through the walks of life, we learn 
different things to the people that we meet or encounter and as a student of MAEd, | used to understand 
that we must adapt to the situation and try to make the best of your efforts to the things you’re doing. In 
this journey of life, | used to understand that people differ from each other and as a human that see their 
different personality, | used to ask myself do | need to be like them or not. 

In this subject we have been push to our limits as a student because of the pandemic that our country is 
facing right now. Every town has their own safety precaution to prevent the spread of the virus. As the 
leader of the group, | decided that we need to push through because it is a challenge to us to overcome this 
situation, we need to think other options to do what is needed and as a group we make some solution to 
the problem. This reflection isn’t just on my own but the reflection of our group that as a student we really 
feel that we will learn some big things to this subject. 

As we start the learning, we used to think what will happen to this subject? We don’t have any idea about 
this, the only thing that comes to our minds is were going to learn the language of the Japanese and its cul- 
ture but as we go through to the subject, we understand the point that is mixed Japanese culture and Phil- 
ippine culture and it became interesting even though it’s been a roller coaster ride because the adjustment 
is quite hard but session by session we used to go with the flow and understand what is the meaning of all 


the things were doing. 


Arts and Culture of every town in Quezon is really amazing we used to discover things that is unfamiliar but 
you can get something new and also in this subject, our Professor Randy Nobleza always remind us to be 
mindful of things and be considerate, this learning will never be forgotten because it was been intact to our 


mind and heart. As a group we will be always grateful to the things we learn and experience to this subject. 


Thank You!! 
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‘Jinsei wa watashitachi o hito to shite tsuyoku shita odoroki to chosen ni michite imasu'. Jinsei no ayumi o 
toshite, watashitachiha deau hitobito ya deau hitobito ni samazamana koto o manabimasu. MAEd no ga- 
kusei to shite, watashitachiha jokyo ni tekio shi, anata no doryoku o saidaigen ni katsuyo suru hitsuyo ga 
aru koto o rikai shite imashita. Yarinaoshi. Kono jinsei no tabi no naka de, watashi wa hito ga chigau koto o 
rikai shi, jinkaku no chigai o miru ningen to shite, jibun wa karera no yo ni naru hitsuyo ga aru no ka to 
jimon shite imashita. Kono temade wa, watashitachi no kuni ga genzai chokumen shite iru pandemikku no 
tame ni, watashitachiha gakusei to shite genkai ni oiyara rete kimashita. Subete no machi ni wa, uirusu no 
kakusan o fusegu tame no dokuji no anzen taisaku ga arimasu. Gurüpu no rida to shite, kono jokyo o ko- 
kufuku suru koto wa watashitachi ni totte chosendearu tame, watashitachiha zenshin suruhitsuyogaru to 
handan shimashita. Watashitachi wa hitsuyona koto o okonau tame no ta no opushon o kangaeru hitsuyo 
ga ari, gurüpu to shite mondai no kaiketsusaku o sakusei shimasu. Kono furikaeri wa, watakushijishin 
dakedenaku, gakusei to shite kono tema ni tsuite ikutsu ka no okina koto o manabu to hontoni kanjite iru to 
iu watashitachi no gurüpu nO furikaeridesu. Watashitachi ga gakushu o hajimeru toki, watashitachiha kono 
shudai ni nani ga okoru ka o kangaete imashita ka? Kore ni tsuite wa nani mo wakarimasen. Atama ni ukabu 
no wa, nihonjin no gengo to sono bunka o manabu koto dakedesuga, kono tema ni susumu to, nipponbun- 
ka to nipponbunka ga konzai shite iru ten ga wakarimasu. Chosei ga kanari muzukashinode jettokosuta ni 
notte irunoni Firipin no bunka ga omoshiroku narimashitaga, sesshon-goto ni nagare ni sotte, subete no ko- 
to no imi o rikai shite imashita. Keson no subete no machi no geijutsu to bunka wa, watashitachi ga najimi 
no nai mono o hakken suru tame ni shiyo shita hontoni subarashidesuga, anata wa nani ka atarashi mono o 
eru koto ga dekimasu, soshite mata kono shudaide wa, watashitachi no Randi nobureza kyoju wa tsuneni 
monogoto ni chüi shi, omoiyari ga aru koto o watashitachi ni omoidasa semasu soreha watashitachi no ko- 
koro to kokoro ni mukizudattanode, kesshite wasure raremasen. Gurüpu to shite, watashitachiha kono 


shudai ni kanshite watashitachi ga manabi, keiken suru koto ni tsuneni kansha shimasu. Arigatogozaimashi- 


ta! ! 
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HIRAGANA 


^ じ ん せい わ わた し た ち お ひと と し て つよ く し た お どろ き と ちょ う せ ん に みち て いま 
す '。 じん せい の あゆ みお と うし て 、 わ た し た ち は で あう ひと びと や で あう ひと びと に さ 
ま ざ ま な こと お まな び ま す 。 まえ d の が くせ い と し て 、 わ た し た ち は じょう きょう に TĚ 
お う し 、 あ な た の どり ょ く お さい だ い げ ん に か つよ う する ひつ よう が ある こと お りか い 
し て いま し た 。 や りな お し 。 この じん せい の た び の な か で 、 わ た し わ ひ と が ちがう こと 
お りか い し 、 じ ん か く の ちがい お みる に ん げん と し て 、 じ ぶん わか れ ら の よう に な る 
ひつ よう が ある の か と じ も ん し て いま し た 。 この て えま で わ 、 わ た し た ちの くに が げん 
ざい ちょ くめ ん し て いる ば ん で みっ く の た め に 、 わた し た ち は が くせ い と し て げん か い 
に お いや ら れ て きま し た 。 すべ て の まち に わ 、 う いる す の か くさ ん お ふせ ぐ た め の どく 
CD あん ぜん た いさ く が あり ます 。 ぐる うぶ の り い だ あ と し て 、 この じょう きょう お こ 
く ふ くす る こと わ わ た し た ち に と っ て ちょ う せ ん で ある た め 、 わ た し た ち は ぜん し ん する 
ひつ よう が ある と は ん だ ん し まし た 。 わた し た ちわわ ひつ よう な こと お お こ な う た め の た 
の お ぶし ょ ん お か ん が える ひつ よう が あり 、 ぐる うぶ と し て も ん だ い の か いけ つ さ く お 
さく せい し ます 。 この ふり か えり わ 、 わ た くし じしん だ け で な く 、 が くせ い と し て この て 
えま に つい て いく つか の お うき な こと お まな ぶ と ほん と うに か ん じ て いる と いう わた し 
た ち の ぐる うぶ の ふり か えり で す 。 わた し た ち が が くし ゅ うお はじめる と き 、 わた し た ち 
は この し ゅ だ い に な に が お こる か お か ん が えて いま し た か 


じゃ ん ば お ろ ん 。 ら ご す 
まえ d が くせ い 
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